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of the Ashurkhanas were indianized. For example, the practice of disguising oneself as a tiger,
monkey, etc. was clearly Indian. Likewise, the ceremony of 'rang' (colour) in which the people,
painted their bodies with different colours and came reciting poems to the Ashurkhanas was
adapted from Maharashtra. Likewise, the offerings to the Alams, which included parched rice,
ghur and coconut, are purely Hindu offerings given in the temples. Thus, the Ashurkhana
became a meeting place of the people of different religions and castes with a common spirit,
The Deccani architecture - especially during the period of the Qutb Shahis - borrowed
heavily from the Hindu style of architecture. The Hindu symbols like pot, lotus and elephant
trunk were used in purely religious buildings like the mosques. The mosque built in Mushirabad
during the period has elephant trunks supporting the roof of the prayer hall. Writing about the
Toll Masjid built in 1671, Dr. Sherwani says: "It is remarkable in many ways, namely Its size,
its once-flourishing gardens and, most importantly, its blending in the best possible manner
of the Hindu temple architecture and the Muslim mosque architecture. Almost without doubt,
the circular earthen pot, so common a therne in Hindu architectural ornamentation, Is largely
adapted here."
It was not the mosques alone where these symbols were used. Even the tombs of the
Sufi saints were decorated with them. For example, the tomb of Hazrat Meer Mahmood,
situated on the bank of Meer Alam tank over a hillock, has the squirrel, deer and fish motifs
done in stuccatto over the walls. As time progressed, this became a part of the Qutb Shahi
architecture. The mosque usually had a sarai attached to it, which served as a guest house
to provide shelter to the travellers and traders. During the Qutb Shahi period a large number
of non-Muslims also were allowed to stay in them. Travernier, a non-Muslim, recorded that
he stayed in a sarai at Hyderabad, when he visited the city.
Caligraphy had assumed a special significance under the Deccani rulers. The buildings
at Bijapur and Qolconda still stand as a testimony to it. Caligraphy was used to decorate
the walls of the religious buildings. Practically ail the styles of caligraphy ware used by the
caligraphers who were mostly Persians. For example the inscription on the detached gateway
of Jam! Masjid, according to Dr. Yazdani, presents perhaps the finest example of the 'Nastallq'
in Deccan, while on the same mosque the Quranic verses around the prayer niche are a
good specimen of the ornamental 'Naskh'.
The costumes worn by the sultans, nobles and the people - specially the Muslims -
gradually changed to the Deccani style. Among the rulers of Qolconda, $t was Sultan Qull,
who first adapted the Deccani costumes. Two paintings, belonging to the Qutb Shahi period
and consisting of a group of the rulers, show Sultan Quli in Deccani costume with a long
embroidered 'angavastram' or kerchief on his shoulder. The example of the rulers was followed
by the nobles. They wore a tight-fitting pajama, a shirt and a large coat of silk or cotton,
pointed turbans and two pieces of cloth, one used as a belt around the waist and the other
thrown over the shoulders.